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The Teaching Collection in Book History and Text Technologies represents a core set of rare, historical, and instructional materials 

demonstrating the evolution of the written word and printed image. From pictograms to mass-produced books to digital multimedia, the 

history of writing and textual transmission bears crucially on how cultures have communicated across space and time. This collection enables 

students to take the long view of the signature technological developments which have shaped our textual inheritance, including the changing 

material supports for writing and printing, techniques of inscription and image-making, and the evolving production of books, from hand-

made codices to industrialized manufacture. The collection also includes objects that let students delve deeply into specific technologies and 

textual forms, allowing instructors to show not simply how books were made through history, but how those specific circumstances shape the 

horizons of what a text can even express, how it can be used, how it travels, and how it helps us think critically about our own multimedia 

condition in the 21st century. The collection also includes materials to support hands-on instruction and creative exercises in textual production.

This collection will initially support teaching for faculty in the English department, though it can be made available to interested instructors 

from other departments and libraries. The English department now has a cluster of faculty with expertise in book history who routinely 

integrate such materials into their courses, including general literature surveys (e.g. ENG 251, ENG 363, ENG 449) as well as courses which 

more specifically target book history and text technologies (e.g. ENG 216, ENG 582, ENG 583). Additionally, this collection can help support 

the development of new courses across different programs within the English department, including Literature and Language, Writing, and 

Rhetoric, as well as those offered within or cross-listed for the Communications, Rhetoric, and Digital Media (CRDM) program.

ABOUT THE COLLECTION



BOOK-MAKING AND PAPER-MAKING 
TOOLS, AND WRITING IMPLEMENTS I



The historical book-binding models 
come from rare books curators and 
artisans who are recreating 
representative examples of how 
printed materials were bound and 
encountered. These models span the 
binding of manuscript materials prior 
to the printing press and extend into 
the materials and designs used within 
the last hundred years. With this 
collection, we are asking students very 
much to judge books by their covers, 
as they shape the commercial and 
circulatory contexts of books in the 
world.

BOOK-BINDING MODELS



BOOK-BINDING TOOLS

These wood-and-metal devices were used for 
"tooling" leather bindings. When heated, the metals 
would press folds or even gold leaf into leather to 
make the signature decorations of book binding.



Used for hand-composing metal 
type, composing sticks came in 
different lengths and allowed 
compositors to assemble several 
lines of type at once, choosing 
letters and sorts from their case 
and slotting them into the stick 
upside down. Once the stick was 
filled, the type and spacing would 
be carefully slid onto a galley tray 
or the printing surface.

COMPOSING STICK



Copperplate engraving is a form of 
intaglio printing. This engraving with 
detailed topographic features shows 
Milwaukee, Wisconsin and Lake 
Michigan at the end of the 19th

century. Copperplate engraving was 
the principal form of map 
reproduction until the early part of 
the 20th century when offset 
lithography came into use. It is rare 
that this type of reproduction 
design has survived. When 
maps/charts were engraved into 
copper, once print was issued, the 
printing plates were either re-cycled 
or, if there were minor changes to 
be made, the old data were 
“hammered” out and new data 
engraved.

COPPERPLATE ENGRAVING



Magnification is necessary when 
examining the specific details of 
paleography, illumination, and 
material substance of manuscripts 
and early writing. Standard 
materials for manuscript scholars 
and libraries, loupes also help with 
the scrutiny of the collection's other 
items, including illustrations and 
engraved materials.

EYE LOUPES



Sometimes, learning about 
the past requires more 
hands-on and situational 
experience of its conditions. 
These pens imitate the 
standard writing implements 
in use for hundreds of years 
before the kinds of 
inscriptional technologies we 
favor today. They'll be used 
along with dry ink mixes to 
help students experience the 
constraints of historical 
writing by hand and how 
those constraints shaped 
expression.

GOOSE QUILL PENS



Linotype was an all-in-one 
composing, casting, and 
typesetting machine in use from 
the late nineteenth century 
through the early twentieth. And, 
in some cases, longer. Here is a 
page from the journal Studies in 
Bibliography set entirely in 
linotype. The heavy slugs are cast 
line by line and then printed or 
else used to make a separate 
printing plate.

LINOTYPE SLUGS



Lithography was arguably the 
most important and flexible 
technique of image transfer 
between the wood engraving and 
half-tone photo-processing. It 
dramatically broadened the range 
of subjects and visual applications 
of image-making in print, 
including the transfer of 
photographs. 

Lithography stones could be used 
over and over again simply by 
cleaning the surface and starting 
fresh. This stone offers a working 
historical example which can also 
be used for demonstrations.

LITHOGRAPHY STONE



Metal type was cast from 
matrices into all the various 
“sorts” of letter forms: capital 
and lower case, numerical 
figures, and punctuation. It is 
kept in a “California case” 
which organizes the sorts 
according to the ease of a 
compositor’s reach. This type 
is sized at 18 points. The 
typeface is Baskerville: a 
“transitional” roman design 
from the late eighteenth 
century which was popular for 
its readability. 

METAL LETTERPRESS TYPE



This kit enables students to experience the several stages of production of rag-
based paper, the default material for writing and printing for hundreds of years 
before the industrialization of papermaking in the early 1800s and the 
transition to esparto and then wood-pulp papers in the century following.

PAPER MAKING KIT 



Papyrus is a paper-like substance 
named for the plant from which it is 
made, Cyperus papyrus, a reed-like 
aquatic plant native to Africa. Papyrus 
was used as a writing substance in the 
Mediterranean world from at least as 
early as c. 2500 BCE. In Europe it was 
replaced by parchment, and later 
paper, as both of those materials are 
more pliable, are more durable in 
moist climates, and may be folded 
into quires and sewn to form codices. 
Most papyrus documents were stored 
as scrolls or rolls, as folding papyrus 
tends to cause it to break.

PAPYRUS SHEETS



Parchment used for historical 
manuscripts is a rare material, 
but a company called 
Pergamena continues to make 
parchment for actual use. This 
sheet of parchment (4x6 sq. 
ft) gives students a sense of its 
scale relative to production 
from an animal skin and 
allows comparative 
experience with other forms 
of scribal and print media.

PARCHMENT



RAG PAPER SHEETS
The rag paper sheets in small format 
lets students work with a 
contemporary version of the 
predominant material used in writing 
and printing between animal skins 
and wood-pulp. These will be used for 
experiments in writing with quills, 
different inks, epistolary folding, wax 
sealing, and other historical 
reenactments. The large format rag 
paper lets us model how texts were 
not printed one page at a time, but 
arranged on sheets which had to be 
folded and cut. These practices of 
folding differently sized paper 
generated the standard formats of 
book volumes (folio, quarto, octavo, 
etc.) that shaped the economics of 
publishing and the social dynamics of 
reading.



Usually single-sided sheets printed for ready distribution and 

display, historical broadsides give use examples of how unbound 

printed sheets functioned in different historical communication 

contexts. Comprising treatises, advertisements (“New Process for 

Bleaching Wools and Cottons”), informational content (“The Last 

Will and Testament of the Late Lord Chancellor”), music sheets 

(“Old Oaken Bucket”), religious tracts (“Testimonies Respecting 

The Bible”) and all kinds of printed ephemera, broadsheet 

printing tells a quite different story than bound volumes about 

the impact of the printed word. 

Additionally, these sheets became the sites for attempts at eye-

catching page designs and experiments with typography. Thus, 

they serve within the collection to teach students about the 

design and function of different kinds of type.

THE HISTORICAL BROADSIDES  II



broadside handbill



songsheet



satirical will and 
testament



theatre broadside



religious testimonies 
handbill



III NEWSPAPERS



ISSUES OF “THE ILLUSTRATED LONDON NEWS”
Single issues of the Illustrated 
London News spanning from the 
1860s to 1880s demonstrate 
formats of Victorian newspaper 
publishing and the emergence of 
the pre-photographic “mass 
image” in woodblock engravings. 
Multiple issues allow students to 
explore documents in class 
simultaneously.

There is also the collected volume 
edition (number 18) of the ILN 
that represents how seemingly 
ephemeral periodical forms were 
consolidated through library 
collections. It allows for closer 
looks at a chronological run of the 
periodical and includes some of 
its most ambitious engravings 
and supplements (coinciding with 
the Great Exhibition of 1851).



THE 
ILLUSTRATED 

LONDON NEWS 
(VOL 18, 1851)

The collected volume edition of the ILN 

represents how seemingly ephemeral 

periodical forms were consolidated through 

library collections. This volume allows for 

closer looks at a chronological run of the 

periodical and includes some of its most 

ambitious engravings and supplements 

(coinciding with the Great Exhibition of 1851).



THE ILLUSTRATED LONDON 
NEWS

Single issues of the Illustrated London News 
spanning from the 1860s to 1880s 
demonstrate formats of Victorian newspaper 
publishing and the emergence of the pre-
photographic “mass image” in woodblock 
engravings. Multiple issues allow students to 
explore documents in class simultaneously.



LONDON NEWSPAPERS FROM THE 1900S

Historical newspapers are difficult 
to acquire in their original state 
as one typically experiences them 
through microfilm, digital 
archives, or bound collections. 
These single issue sheets of 
representative titles like The 
London Gazette and The Times let 
students get an actual feel for the 
formats and materials of London 
newspapers at the turn of the 
century.



LONDON NEWSPAPERS FROM THE 1900S

Historical newspapers are difficult 
to acquire in their original state 
as one typically experiences them 
through microfilm, digital 
archives, or bound collections. 
These single issue sheets of 
representative titles like The 
London Gazette and The Times let 
students get an actual feel for the 
formats and materials of London 
newspapers at the turn of the 
century.



THE RARE BOOKS COLLECTION   IV



ALL THE YEAR 
ROUND 

(VOL I, 1859 & VOL II, 1860)

The first volume of Dickens’s second magazine 

All the Year Round begins with his famous 

novel A Tale of Two Cities as originally 

published in magazine form. With the second 

volume also accessible, students will be able 

to do a comparative study of Victorian novels 

and journalism published in magazine format.



These cheap paperback editions of famous British and American authors were distributed 
to troops overseas. They offer examples of twentieth-century paperback publishing and 

the broad circulation of literary fiction for various rhetorical and political goals.
.

ARMED SERVICES EDITIONS
WILLIAM FAULKNER  ROSE FOR EMILY AND OTHER STORIES
HOWARD FAST FREEDOM ROAD
H.G.WELLS THE ISLAND OF DR. MOREAU
A WARTIME WHITMAN
MODERN AMERICAN SHORT STORIES



BLEAK HOUSE
PARTS VI, IX, XVI

CHARLES DICKENS

Dickens’s novels were originally published in 

serial parts like the ones in our collection -

individually wrapped in paper and including 

advertisements and illustrations.

These issues have been collated so that 

students may examine and compare how  

Dickens (and other Victorian novelists) crafted 

stories for serial publication and interacted 

with the commercial publishing market.



The first full-volume version of Dickens’s famous 

novel, representative of nineteenth-century 

publishing practices for prose fiction and 

contrasting with other serial modes (including part 

issues and periodical publishing).

BLEAK HOUSE 
(1853 EDITION)

CHARLES DICKENS



GREAT 
EXPECTATIONS

CHARLES DICKENS

Eighteen issues of the serialised Great 

Expectations from Dickens’s own weekly journal All 

the Year Round since 1860 onwards, also 

containing illustrations by F. W. Pailthorpe. 



HOUSEHOLD 
WORDS

(VOL I, 1851 & VOL IX, 1854)

The first volume of Dickens’s edited magazine 

Household Words containing early editorial 

statements about Victorian periodical 

publishing and examples of magazine writing.

The 1854 volume of Dickens’s magazine 

included his novel Hard Times as originally 

published in serial parts in the magazine.



MUGBY 
JUNCTION

CHARLES DICKENS

A special “Christmas” issue of Dickens’s periodical, 

complete with original paper wrapping and 

advertisements, containing the kind of ghost 

stories made more famous by A Christmas Carol.



THE ABBOT
VOLS I-III

WALTER SCOTT

A novel published in the characteristic “triple 

decker” format which typified early nineteenth-

century fiction until the rise of magazine culture.



THE KEEPSAKE
(1828 & 1829)

The 1828 volume is the first of a famous Romantic 

literary annual, containing dedicatory and 

illustrative material and representing common 

formats for literary publishing in the early 

nineteenth century.

The second, the 1829 volume, is useful for 

comparison as it includes authors for its contents, 

previously anonymous, revealing some of the most 

conspicuous names in English Romantic poetry 

contributing to literary annuals.



VREFERENCES AND DVDS



An invaluable reference for 
learning the techniques 
used to identify graphic 
images – monochrome and 
color – for both the student 
and the scholar of graphic 
art, or any other area of 
study related to 
printmaking.

HOW TO IDENTIFY PRINTS



The DVDs from Rare Books School 
are high quality reference 
materials about book production 
and the manufacture of type, 
allowing us to show students 
processes which we do not have 
the materials or skills to replicate. 
They will be available to anyone 
wanting to teach about the 
history of text technologies or the 
production of books within 
different historical periods.

DVDS FROM THE RARE BOOK 
SCHOOL



Usually single-sided sheets printed for ready distribution and 

display, historical broadsides give use examples of how unbound 

printed sheets functioned in different historical communication 

contexts. Comprising treatises, advertisements (“New Process for 

Bleaching Wools and Cottons”), informational content (“The Last 

Will and Testament of the Late Lord Chancellor”), music sheets 

(“Old Oaken Bucket”), religious tracts (“Testimonies Respecting 

The Bible”) and all kinds of printed ephemera, broadsheet 

printing tells a quite different story than bound volumes about 

the impact of the printed word. 

Additionally, these sheets became the sites for attempts at eye-

catching page designs and experiments with typography. Thus, 

they serve within the collection to teach students about the 

design and function of different kinds of type.

REPRESENTATIVE SAMPLES FROM RARE BOOKSVI



A representative example of handpress printing in 

the seventeenth century, useful for teaching about 

original sewing, folio format, handpress printing, 

blackletter type, and woodcut illustration 

processes.

AN ACT OF REPEALING A CLAUSE IN 
A FORMER ACT 

(1697)



LEAVES FROM THE BOOKS OF HOURS

The Books of Hours is a prayer book 

with light sections corresponding to 

different times of day, more or less 

personalized depending on the 

owner’s tastes and social class. The 

illuminated Books of Hours signaled 

the owner’s status – the more 

sophisticated the decoration, the 

more devout the patron and the 

more money spent. Although 

contents vary, all Books of Hours

contains the Hours of the Virgin as 

well as a calendar and selection of 

psalms.   



This is an original leaf from a medieval manuscript of the Book of Hours that 

continues a popular 15th-century prayer: the Seven Requests to Our Lord. The 

prayer seeks God’s pity by reminding him of those times or of those people 

upon which or on whom He bestowed His kindness. At the Annunciation, the 

Incarnation, on His disciples, on Peter at his denial, on the women on the 

road to Calvary, on the Virgin and John at the foot of the cross; and on the 

Good Thief. The two-line illuminated “B” begins: “Beaux sire dieux” (Beautiful 

Lord God…). 

Fifteen lines of red ruled, French text, written in dark brown ink in Gothic 

book-hand script on animal vellum. Two two-lined illuminated initials in 

burnished gold on a blue and red ground with delicate white penwork

extending into margins with delicate rinceaux design in burnished gold, blue, 

red; two one-line illuminated initials in blue with delicate red-penwork; one 

illuminated line-extender in burnished gold with blue penwork. 

MEDIEVAL BOOKS OF HOURS LEAF, 
NORTHERN FRANCE (PARIS) 

C. 1420-30/ 127X92 MM



Sixteen lines of ruled gothic batarde script, written in Latin with dark brown 

ink, on animal vellum. Rubrics (headings) in red. One two-lined illuminated 

initial in deep blue with intricate red penwork tracery extending to the 

margin.

This leaf continues a prayer recognizing the crucifixion and resurrection, 

repenting sins and asking for mercy. The two-lined illuminated “A” begins: 

“Altissime …” (Most High Redeemer and Loving God, forgive my sins …)

MEDIEVAL BOOKS OF HOURS LEAF, 
NORTHERN FRANCE OR FLANDERS, C. 1450/ 

134X90 MM 



These lines from Job 14: 13-16 and Psalm 39, lines 2-7 form part of the second and third 

nocturns in the Matins of the Dead, raised in honour of the deceased. Written in a bistre

ink in a wide gothic hand surrounded by spacious margins, the text is decorated with 

eight single-line initials in gold against an alternating ground of red or purple and one 

two-line initial in gold against a pink ground with line infills on the verso, in the same 

colour scheme. 

A lush quarter border divided into 5 panels of flowers and leaves painted in white, red, 

blue  and green, against blue, gold, purple and pink, frames the recto outer edge. 

The lines appear on a soft, white vellum with gilt edges, housed in a cardboard and mylar

folder. One unobtrusive thin cut can be seen in the middle of the leaf touching text and 

painted border, a little smudged, else in fine condition.

CATHOLIC CHURCH, BOOK OF HOURS 
MANUSCRIPT LATIN, MATINS OF THE DEAD 

MANUSCRIPT LEAF ON VELLUM 
ROUEN: CA. 1490, 8VO (170X112 MM)



CONVERSIO PECCATORIS
(1675)

Example of seventeenth-century handpress

printing for teaching octavo format, original vellum 

binding techniques, and early modern paratexts

included in printed volumes (title page, dedicatory 

materials, etc.).



FLORES BIBLIORUM
(1611)

Early seventeenth-century handpress volume 

collecting verses from the bible, useful for teaching 

imposition, indexing, Renaissance commonplacing

(in print), and format.



ORLANDO FURIOSO
(1573)

A representative example of sixteenth-century 

handpress printing useful for teaching imposition, 

historiated initials, woodcut borders, italic 

typefaces, and more.




